
size ones that is, 727, 737, 747, 
etc., not experimental .. Gene and 
Paul worked on the lower left wing 
so if there was any mistakes we 
would be able to cover them up or 
at least hide it. But they did do a 
very good job and the only thing we 
did was to iron out a few wrinkles. 
Cindy worked teaching them all of 
the ins and outs of covering and 
taught Paul or shall I say tried to 
teach Paul not to be quite so fast. 
Quality not quantity as the old 
saying goes. But that was to no 
avail, Paul is Paul and there is 
not much you can add or change 
about him. He is one of those 
people who seem to be very accident 
prone. You know the type, he can't 
walk through the door with the 
camera without knocking off the 
door framing. Just little things 
like tha t. All in all, he is a 
very great person to work with and 
be around. Now John was only here 
for the first 2\ days and then 
returned to London so he did not 
work on the project until the 
painting process came along. Bob 
Cringley was very learned in the 
aircraft world (he has built 
several airplanes) and therefore 
was a very fast learner. Although 
he had not built any wood aircraft 
he did know the difference between 
ailerons, wings and tail feathers, 
and so on. So he picked up on the 
construction relatively fast. 
Basically the main work crew 
consisted of Dad (Mike), Cindy 
Bauer (my sister), Bob Cringley, 
Bob Hanshaw and myself, and 
occasionally Kyle Knore and Don 
Fulk. 

After the fabric was on, 
ironed down, ribs glued and 
stapled, taped, then everyone else 
joined in for the painting. This 
even included a few new people from 
the filming crew. There was Bret 
from O.P.B.S. of Oregon and Cyndee 
Readdean from Boston, MA. Bret was 
a camera. man while Cyndee was the 
assistant producer. They each did 

a fine job on their specific jobs, 
Bret was a very good camera man and 
Cyndee was a great assistant 
producer. But when it came time to 
paint it did not take long to 
realize that Paul, Gene, John, Bret 
and Cyndee were not artist. For 
their painting skills refl c -,.1 

that immediately. Let me add right 
here tha t Bob Cringley decided to 
seal the fabric with the black 
la tex. Due to the time fac tor 
everyone felt this would be the 
smar tes t idea seeing tha t you can 
spend several weeks on the painting 
alone. He decided this before the 
project really even started. It 
had been mentioned that we would 
even leave it black for the 
filming. Well, after painting the 
black la tex everyone decided tha t 
it needed color to enhance it. 
Ac t ually so it would show up on 
camera. Bob choose a bright 
yellow. Which made for a nice 
bright airplane. Which intern made 
for a nice bright yellow shop. 
There was yellow paint every where. 
While the time was ticking down and 
running out they decided not to 
take the extra time and spray the 
color on. Ins tead, they brushed it 
on. MISTAKE !! The plane looked 
pretty good up until now. Well, 
you can just imagine 10 people 
brushing on yellow paint. At least 
5 of whom had never painted before. 
So the next morning Mike and the 
crew came in and sanded the plane 
down and sprayed the last two coats 
on. That helped a lot. Oh well, no 
one will be able to tell the 
difference on TV any way. It is 
amazing the things that you can get 
by with on TV. After the painting 
excitement we were able to 
reassemble the airplane and 
reinstall the engine. 

Day 27, we pushed it out to 
the field to do the engine run up. 
After several minutes of propping 
the engine and doing miner Ii t tIe 
changes we soon realized something 
was not working right. 
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